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LUT files for grading Adobe, Apple, 
Atomos, Blackmagic & Eizo 
 
New firmware v2.0 has now been released for the GY-LS300CHE 
camcorders, with great new functions and features, all free of 
charge. The firmware can be downloaded from our website support 
pages (www.service.jvcpro.eu/public/) where you can then 
select your camcorder from the pull down menu.  
 
We have also placed the new LUT REC709 files (look-up tables) on 
the same support pages for downloading. The GY-LS300CHE offers recording in the J-Log gamma mode, 
which allows a wider dynamic range (800% increase) for improved cinematography, image manipulation  
and overall creativity in post production.

To speed up creative work using an NLE or for direct image control (e.g., for use with the Atomos recording systems)
we offer free LUT files as additional downloads (see filename below), also available from the support pages. 
Depending on your system, some of the files can be imported by other systems too.

No. Manufacturer Software or device Plug-in LUTs filename Grid size
Camera  
setting

1 Adobe Premiere Pro CC
Not needed 
or use After 
Effects, etc.

JVC_LS300_JLog1_to_Rec709_Daylight_32g_adobe.cube
32^3

Daylight

JVC_LS300_JLog1_to_Rec709_Tungsten_32g_adobe.cube Tungsten

2 Apple Final Cut Pro X Need colour  
grading central 
LUT utility, etc.

JVC_LS300_JLog1_to_Rec709_Daylight_32g_fcp.cube
32^3

Daylight

JVC_LS300_JLog1_to_Rec709_Tungsten_32g_fcp.cube Tungsten

3 Blackmagic Davinci Resolve Not needed JVC_LS300_JLog1_to_Rec709_Daylight_33g_davinci_shaper.cube 1D-Lut 1024 
+ 3D-Lut 33^3

Daylight

JVC_LS300_JLog1_to_Rec709_Tungsten_33g_davinci_shaper.cube Tungsten

Blackmagic / 
Avid / FujiFIlm

Davinci Resolve, 
Media Composer 
7/8 or IS-Mini

Not needed 
or use IS-mini 
Manager Plus

JVC_LS300_JLog1_to_Rec709_Daylight_33g_davinci_noshaper.cube 33^3 Daylight

JVC_LS300_JLog1_to_Rec709_Tungsten_33g_davinci_noshaper.cube Tungsten

4 Atomos Shogun Not needed JVC_LS300_JLog1_to_Rec709_Daylight_17g_atomos.cube 17^3 Daylight

JVC_LS300_JLog1_to_Rec709_Tungsten_17g_atomos.cube Tungsten

5 Eizo ColorEge CG247  
monitor

Color Navigator 
NX

JVC_LS300_JLog1_to_Rec709_allround_33g_display_shaper.cub 1D-Lut 1024 
+ 3D-Lut 33^3

All

Normal shoot  
ITU709 Gamma setting

Normal shoot  
J-Log Gamma setting

After editing  
J-Log corrected by editing calibration
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Multicast Streaming

• �With firmware v2.0 for the GY-LS300 and GY-HM200, they now support Multicast Address ranges for 
UDP streaming, meaning you can can catch up the stream on different locations at the same time.

• �The Multicast address area is in a D Class network environment. The address range reservation is from 
224.0.0.0 up to 239.255.255.255 in the IP4 environment.

• Here’s an example of this set-up:

	 - First, create a normal network connection with the camcorder. 
	 - In the live streaming server settings you will input:

		  Server Alias: Multicast (or any other name) 
		  UPD streaming 
		  Address (example from the multicast range): 239.255.0.1 
		  Port 6500 (or any other)

	 - Set-up your resolution and bit rate (for test SD at 08.Mbps is a good test value) 
	 - Start stream

•  Here’s how to to watch the stream on your network with Video Lan Player:

	 - Open and start VLC 
	 - Open media stream (network stream) and enter:

		  �Udp://@239.255.0.1:6500  
(UDP:// = Transport protocol, @239.255.0.1 = our sample Multicast address, :6500 the port)

Make sure that your Firewall is not blocking the port and address. In theory, as many viewers as possible 
can hook up to the multicast address but numbers will be limited due to the network’s bandwidth. 

JVC Log or Cinema Log - J-Log for GY-LS300CHE

In the camcorder’s Process menu, you can set the Gamma to J-Log, which will increase the gamma dynamic 
by up to 800%. This setting gives you more options for post production and colour calibration. For users that 
see the end-to-end image on your display the first time the picture looks grey and flat compared with a ITU or 
cinema gamma. But the picture itself holds much more information. Note that the ‘real image’ is created as a 
sort of ‘art’ process with editing tools after the shoot. Here are some stills to demonstrate further:

The new J-Log gamma mode provides a great image, with more options in post for greater dynamics  
in greys and colours.

Normal shoot  
ITU709 Gamma setting

Normal shoot  
J-Log Gamma setting

After editing  
J-Log corrected by editing calibration


